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The triplet figure is part of a quote lifted from Suzhou Opera. The triplet is very lazy (almost quaver speed), 
a great emphasis on the first triplet quaver, a very quick and dramatic decresc. on the following two.
Dotted cresc. and dim. indicate accel. and rit.
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Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







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
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*
fmp




Free Time (speed up and slow down with phrase)
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

   
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*         Very wide, thick, slow vibrato
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Vln. I

Vln. II

Vln. III

Vln. VI
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





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mf
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f
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mf

-

   
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mf poco a poco cresc.

ture- of God

   
 

 
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



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all grace notes slurred

 

 



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


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
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norm.
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
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3

mp





p



f

  
     
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Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.
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
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  

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



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
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 
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



   








    
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mp, carefree

  
  








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increasing urgency

 
  






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Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







God

sf










mp, pesante
 


 




 

mf



 




 

f








 


 


 


 

5 5 3 3 3




mp, pesante
 

  


 



mf



    



f








 

  


  


  

5 5 3 3 3 3


   

mp, pesante
 



mf





f







 
 







  5

3

3


 

p

 
 

 

 

mf









f





 
 

  




TOM TOMS

ffp

ad lib.

      

ff

  
 

   

mfp

  
 

  

WB

ff

 






TOM TOMS

mp

   

TOM TOMS

p ffp

      

  
  



ffp

  
 

 

ffp

   
 

 




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Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.








 



         



ff

 
 

  
 





mp



  





 
   





 




3 3 3 3

3

7


 



        



ff




  

 




mp



  





 




 3 3

3
3



  
   










mp



  




 

 
   




 

 

 
 





 
 


 

 
 3

7





f









ff

  

  
 



mp

 



 






3










  

 
 



 


 

 
  

 








 

3 3 3





sf





  

mp f

 

    



 Have claves nearby
mfp cresc.

mfp

 
 




    

      

ffmp

 






11
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







In

mf

stead- of this



 











of His own free will

    

fp









  





His

mf


free



will



fp






 



 






3




He

f




gave


3






mf

  
 





 


fp

   







f



 







 






 



 
 

   





  

 



 
 

 





mf





 
 

fp







 









 

 



3



 
 






  

mf


 

  
  






fp

 
 

f





 
 



   









 
 

 

   

mf


 

 

    





fp mf






 

f









5



mf

CLAVES
  

 mf

    

 mf

      





Walk - Frances Balmer - Philippians 2:6-94



12

Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







up

fp









   



all

p dolce





 
  








 

 

He had

mf p


 



all

p mfp


  








  



all





 
 

He had

f

   












3 3 3



p dolce





mf



 

  







  

p


  
   









mp

 

  
 

mfp

   
  



5

3

3






p dolce





 
 

mp


 

mfp

 
 







  



p


 

3





p dolce






 











  

mf

  
 

3



ff




13 14
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







all

mf

 
 

He










Had

ff

  








All

fp


and



p



took the na ture- of a

mf

ser

     

vant-

p

  



He be came-

   



like a

 

3

3





  

 
 




 



fp

 
 




pp




  *

f possible






mf

  



p

 
 







  

 



    

 
 



fp


 




pp




  *

f possible




3



p dolce





 
 



mf

 
 

p mp

  
  

 




     

 
 



fp




pp







*

f possible




7



 
 

 

f





p



  



  
 

fp

  
 





pp




  *

f possible




3



mp

CYMBALS

     













*        =  White Noise



Walk - Frances Balmer - Philippians 2:6-9 5
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Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







hu

mp


 

man-








molto ad lib. molto pesante

 


 

 








mp leggiero

all tremolandi slurred




  




 
  







5




molto ad lib. molto pesante

fmp


fmp


sim.
 

    



accel. . . . . . . . . rit.

 *
WHITE






fmp


molto ad lib. molto pesante



fmp sim.


 













 






accel. . . . . . . . . rit.

 *
WHITE




 

molto ad lib. molto pesante

  
 





  



accel. . . . . . . . . rit.

 *
WHITE







COWBELLS

f



fp

        

f


 



  





 f

   




 mf

















 ad lib.

f

*      box indicates white noise: bow too hard, scratchy overtones.




















fp







fff

         

7 7

17
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







and

fmp poco a poco cresc.

a ppeared- in hu man,-

     


in hu man-

  


like ness-

   




hu man-

   





hu

 



man

fff




3

- -


 

sim.
    












 

cresc.




 WHITE

fff






pizz. 

ff



fff

      



arco all tremolandi slurred








ff fff






























 

ff fff






























   

sim.
  

all tremolandi slurred







   





cresc.









WHITE







fff



  

sim.
  

  


all tremolandi slurred










 



 







cresc.






WHITE






fff




wait until white noise 
is fully fledged

COWBELLS

p cresc.

 



Walk - Frances Balmer - Philippians 2:6-96
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Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







He

mp



was hum





ble-





 





He was hum

 

ble-





 



walked



 

 





the





path

mf
   



of ob

 

3
-






pp dolce

 
 



 









 



 








pp dolce

 
 

 













3 


















pp dolce













 

  






pp dolce

  





f

      

19
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







ed ience

p

-





 





mf poco a poco cresc. Determined. 

the path

 



SIGNAL TO INSTRUMENTALISTS TO QUIETEN WHEN SINGING 'OF OBEDIENCE'



of ob ed

 

- ience-

 





of ob

 

ed- ience-

 



mp rough
 

  












  








  






Soloistic, but sotto voce when singer enters
            




 






3




 
 

3



mp rough




   
  

  
 






  

Soloistic, but sotto voce when singer enters

   
  











  













3



mp rough
    










  






Soloistic, but sotto voce when singer enters








 

    
  








  




3 3



mp rough

 








     

Soloistic, but sotto voce when singer enters





  






























TOM TOMS

mp




mp





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20
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.










of ob ed

 

- ience-

 





of ob ed

 

- ience-

 





all the way

  





 

of ob ed

 

- ience-

 







mp rough

 
    

  
   





mp rough

 
  













   

 
   




 






3

mp rough

 


     

    




 

  








mp rough
       

  











 

 
   

3



 

 




3




sfz, dim.





 




 






p







 

mf






 






sfz, dim.





 

 
       

p

 

mp

3 5



21 22
Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







all the way

 

to

 



way to

f


 


 




 






3

mf
 

 






 

mf





mf




 

  
 

  

mf





COWBELLS

Ringing out the death of Jesus.






    



      




 


  







23 24
Voice

Perc.



Death

mp dolce

 









  







His death

  


3






  
 

 


  
 

 
    














 


    


  


       


   




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25 26
Voice 

 
 





 













all the way to

 
 



His



death on the cross




  

 



 






3




Nnn

p








     



 







 





Nnn

p







  

27 28 29
























Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.









f
 






5
mf









Nnn

mp



For

f

this




 









  

rea

 

son-

 


3



con sord.
 

p


5

 



 






3








mp

 
 










gliss.  

gliss. 



gliss.
 

   

p










gliss.







con sord.



p

 



 

   









 



 




con sord.



p
 



  
 





   

As if still in free time

 
  

5



con sord.

 

p




   









  
 

 

 3


  

























30 q = 58
























Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.






 

God

Steady, powerful, poco a poco cresc.



5

raised






God






As if still in free time





   



  






  
 















gliss.

5

5



As if still in free time

As if still in free time



 
 




 


 




  

 

 



 

5  
 

 
 



 

  
  











 



   
 









  
 

 

gliss. 




 5



BONGOS

p, rustling



 

Strict tempo







  

cresc.

  

 

mf



        




5




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























31








































































Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Perc.







raised









 










raised

 
 

raised




    

God raised











   

raised Him

  









to

  

the high

 

est- place

 


a bove

   

-

f
 

3 3





gliss.





poco a poco cresc.

(Free Time)

 
  







  
 





 gliss.






Strict tempo
 



 



 















  5  




 










Strict tempo
 




poco a poco cresc.













  
5

 




  

 

 







       



Strict tempo
  



poco a poco cresc.




 


  



5


 



  




   













 
 

 
 

 



Strict tempo

 


 






3



 



(Free Time)

poco a poco cresc.

 
 







 
 

 
 

  









Strict tempo






   

 
  




 


  



5


 






p



 








 




 


   


 



 



    








 




pp, molto ad. lib



















 







CYMBALS

 





3
7

































Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Pno.

Perc.








 

and

ff

gave

poco a poco cresc.






Him



the name








that is great

 

er- than a

  

ny- o ther-

   

3



fff

 

 
 

 



 
   

 



 


 






   



fff

 


 
  



fff

 
 

 
 

















 


   







   



fff


   






5



fff


 






   


  
5

 




 














  
5

 

fff

 


 







fff








 






   

5
  


   





 


  




5






fff

    








fff 





































 












 


























 




 





























 









 


















 
























 

























































fff



 

BONGOS


 



 




     


  

 


mf

 


  




 


 




 






 

CYMBALS

mp



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Voice

Vln. I

Vln. II

Vln. III

Vln. VI

Pno.

Perc.









name

f possible p








And gave Him the   name . . . that is greater than any other   name.

mp











He

  
  








   

He

 




He

  





3



subito ppp� molto ad lib.

ad lib., long bowing.

 
 

  
  

  
  

  
 













subito ppp� molto ad lib.


 

 
 

   
   

   
   

  















subito ppp� molto ad lib.

 
 

  
  

  
  

  
 













subito ppp� molto ad lib.


 

 
  

  
  

  
  






 





















mp










































mf







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