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About this edition

This performing edition has been compiled from a digitized copy of the original printed parts to Byrd’s Cantiones sacrae II (1591)."
Original note values have been retained, though a modern time signature and regular barlines have been added for the benefit of non-
specialists. The notated pitch has been transposed up by a whole step to facilitate performance by a modern SSATB ensemble. This
is, coincidentally, consistent with the evidence from period organs that pre-1642 traditional English “quire pitch” was roughly 1 to 2
half steps higher than the modern A440 standard.” However, as Byrd’s motets were intended for unaccompanied performances by
small groups of singers (presumably one to a part) in a domestic rather than liturgical setting,’ the choice of performing pitch must
have been fundamentally flexible. Cautionary accidentals (unambiguous in the source) are shown in parentheses, while editorial
accidentals are placed above the staff. Fermatas approximate the early modern custom of writing final notes as longs. The original
spelling and punctuation of the text have been adjusted only to correct obvious printing errors and to enforce the modern convention
according to which the glyphs u and v are respectively vocalic and consonantal, rather than positional variants. Underlay that expands
a ditto sign (“ij”) in the source is italicized. A keyboard reduction is supplied as a rehearsal aid; it has been notated for playability and

is not intended to be a faithful representation of the original voice-leading.

About the text

The text of this motet is a rendition in Latin elegiacs of Psalm 150, sometimes called the “musician’s psalm” for its repeated calls to
praise the Lord through music.* The anonymous paraphrase seems to have been composed especially for Byrd’s use in this setting.’
The full Latin text is reproduced below using the exact orthography of the source (left), alongside a broad phonetic transcription of a
reconstructed® period pronunciation (middle) and a translation into modern English (right).

Laudibus in fanctis Dominum celebrate fupremum,
firmamenta {onent inclita facta Dei:

inclita facta Dei cantate, facraq[ue] potentis

voce poteftatem {zpe {onate manus.

Magnificum Domini cantet tuba martia nomen,
pieria Domino concelebrate lira,

laude Dei, refonent refonantia tympana fummi.
Alta facri refonent organa laude Dei.

Hunc arguta canant tenui pfalteria corda,
hunc agili laudet leeta chorea pede.

Concaua diuinas effundant cymbala laudes,
cymbala dulcifona laude repleta Dei.

Omne quod @thereis in mundo vefcitur auris,
Halleluya canat, tempus in omne Deo.

'laudibus in 'santis 'dominum sele'breete su'premum
firma'menta 'sonent 'inklita 'fakta 'de.ei

‘inklita 'fakta 'de.ei kan'teete sa'kraekwe po'tentis
'vose potes 'tetem 'sepe so'neete 'meenus

marng nificum 'domini 'kantet 'tjuba 'marsi.a ‘nomen
pi'eri.a 'domino konsele breete 'leira

'laude 'de.ei 'rezonent rezo ' neensi.a 'timpana 'summei
‘alta 'seekrei 'rezonent 'organa 'laude 'de.gi

hunk ar'gjuta 'kanant 'tenju.€i sal'teri.a 'korda
hunk 'adszilei 'laudet 'leta ko're.a 'pede
'konkava di'veinas ef 'fundant 'simbala 'laudez
‘simbala dul'sizona 'laude re'pleta 'de.gi

‘omne kwod ¢'tere.iz in 'mundo 'vesitur ‘auris
alle'lju.ja 'keenat 'tempus in 'omne 'de.o

In holy praises celebrate ye the Lord most high,

let the firmament sound the famous deeds of God:
sing ye the famous deeds of God, and with holy voice
sound often the power of his mighty hand.

Let martial trumpet sing the Lord’s splendid name,

with Pierian’ lyre celebrate ye unto the Lord,

with praise of God most high let drums resound in echo.
Let lofty organs resound with praise of holy God.

Let tuneful psalteries sing him with fine string,

let joyful dance praise him with nimble foot.

Let arched cymbals pour forth divine praises,
cymbals sweet-sounding filled with praise of God.
Let everything in the world that enjoys ethereal air
sing Hallelujah unto God for all time.
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