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    Twelfth Night (January 5) marks the end of the Christmas Festival, and in traditional agricultural societies signalled the
beginning of a period of privation during which the ever-dwindling supply of stored food had to suffice until the spring, 
when new growth and young livestock could be consumed. This was especially true of servants and peasants who relied
on the largesse of their masters for the Christmas feast in the first place. ‘Souse’ (verse 3) is pickled food, especially 
pigs’ feet.

    In the first verse, the full choir may join in (in octaves) with the refrains ‘Welladay, welladay!’ and ‘More is the pity.’
Welladay means ‘alas’ or ‘woe is me’. Similarly, the audience may be encouraged to add their voices to these refrains
throughout.

    As many basses and altos as can should sing the low Ebs.
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