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Commentary:

Virgo prudentissima is an Antiphon for the Magnificat in the Vespers of Assumptionis Beatae Virginis
Mariae. The setting published here is from an untitled manuscript choir book: BSB Mus.ms. 52 in Bayerische
staatsbibliotek. The setting is unascribed in the Ms. but according to Bente (M. BENTE, Neue Wege der
Quellenkritik und die Biographie Ludwig Senfls. Ein Beitrag zur Musikgeschichte des Reformations-
zeitalters(Wiesbaden,1968).) it is probably by Ludwig Senfl. The melodic material used in this setting closely
resembles a variant chant-melody of this Antiphon in a Manuscript Antiphonarium in Bayerische
staatsbibliotek.
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Source: Miinchen, Bayerische Staatsbibliothek, Clm 4305 Folio: 155v

The Magnificat setting is from the Hieronymus Formschneider print: Magnificat Octo Tonorum autore
Ludovico Senflio Helvetico. Nuremberg 1537. The first-tone setting uses melodic material from the standard
psalmodic formula for the first tone. Stanzas 2, 4, 6, 8 and 10 are set polyphonically as is the "sicut erat in
principio..." part of the smaller doxology. The odd verses, set to the standard chant formula but using the
finalis associated with the Antiphone in the Ms. Antiphonale mentioned above, are provided by the editor.

Both the Setting of the Antiphon and the Magnificat are notated in chiavetti in the sources and in g-dorian.
Although a transposition downwards is in accord with early 16.th century performance praxis the original
pitch is retained in this edition. The note-values are also kept as in the originals. The text-underlay follow the
sources closely thus giving the performers freedom and incentive to try different solutions. Ficta are added
but sparingly, mainly at cadential points.



