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Text:

Occhi miei lassi, mentre ch’io vi giro
nel bel viso di quella che v’a morti,
pregovi siate accorti,

ché gia vi sfida Amore, ond’io sospiro.

Morte po chiuder sola a’ miei penseri 5
P’amoroso camin che gli conduce

al dolce porto de la lor salute;

ma puossi a voi celar la vostra luce
per meno obgetto, perché meno interi
siete formati, et di minor virtute. 10
Pero, dolenti, anzi che sian venute
l'ore del pianto, che son gia vicine,
prendete or a la fine

breve conforto a si lungo martiro.

Edizione: Il Canzoniere di Francesco Petrarca

a cura di Gianfranco Contini
Edizione Einaudi, 1964

17
Translation:

My weary eyes, there, while I turn you

towards the lovely face of her who slays you,

I pray you guard yourself

since, already, Love challenges you, so that I sigh.

Only Death can close from my thoughts
the loving path that leads them

to the sweet doorway of their blessing;
but your light can hide itself from you
for less reason, since you are formed

as lesser entities, and of less power.
But, grieve, before the hour of tears

is come, that is already near,

take to the end now

brief comfort from such long suffering.

https://www.poetryintranslation.com/

Petrarch, The Complete Canzoniere.

A new, complete downloadable English translation by A. S. Kline
The translation is © Copyright 2002 A. S. Kline, All Rights Reserved
This work may be freely reproduced, stored and transmitted,
electronically or otherwise, for any non-commercial purpose.
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Commentary

Francesco Petrarca's Ballata grande: "Occhi miei lassi, mentre che io vi giro" (Canzone 14) was one of the more widely used texts for polyphonic
settings in the renaissance. Especially the Florentin composers of frottole seem to have had a liking for this text. Apart from the most known
setting by Jaques Archadelt composers as Francesco de Layolla, Marcetto Cara and Bartolomeo Tromboncino have used this text.

This is an edition of Bartolomeo Tromboncinos setting. His setting was first published as a version for four-parts in the Andrea Antico print:
"Canzoni nuove con Alcune scelte de varii libri di canto" Romma 1510 where it is the last composition in this book printed in choir-book formate.
An intabulation for solo-voice and lute of this setting made by Francisco Bossinensis was printed one year later in the collection: "Tenori e
contrabassi intabulati col sopran in canto figurato per cantar e sonar col lauto Libro Secundo. Francisci Bossinensis Opus." This print is by Andrea
Antico 1511.

This edition gives both of these versions as diplomatoric editions and as modernised editions (modern clefs, shortened note-values and ficta
alterations added). The lute intabulation is given both as the original Italian lute-tablature, a transcription to french lute-tablature and a raw
transcript to modern notation.

One of the major difficulties in editing and performing this frottola is the question of text-underlay. The text-underlay in the Andrea Antico print is
at best approximate for the soprano part and in the second section of the composition, not even that. Words are printed beneath the soprano staves
but as the letter-types used take more space than the note types there is almost two and a halfline of text left when the music setting comes to an
end. These are in Anticos print printed beneath the Tenore-part on the same page as the Cantus part. An analysis of the phrase-structure of the
setting and mechanically aligning the lines of text to the phrases results in one phrase too many either at the end of the first section of the
composition or at the end.

Already Bossinensis intavolation tries to solve this by moving the first line of the poems second section to the end of the first section of the music
and using the last line of the poem to both the next to last and last phrase of the music. I have left this solution in both the diplomatoric edition of
the lute-voice setting and its transcriptions to french tablature and modern notation.

In the editions of the four-part setting I have retained the problematic underlay of the original in the diplomatoric edition and tried to find a
working solution in the modernised edition: Using the last line of the first section of the poem to both the next to last phrase and the last phrase of
the first section of the composition and aligning the lines of the second part of the poem with the phrases of the second part of the composition.
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