Presulem Ephebeatum
from the Codex Specialnik, c. 1500 A.D., Praha

Petrus Wilhelmi de Grudencz
Transcription and translation: Peter Kaplan <pefty@aya.yale.edu>, 2007
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* The final fermata should not be performed except at the end of the entire piece.

This piece may also be performed strictly as a round, with the first singer singing

once through the entire text — moving down one voice part every 19 measures

along the way — and a new singer coming in on the Firmus line every 19 measures and
proceeding straight through the text, moving down one voice part every 19 measures.
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