Pierre de Manchicourt (c.1510-1564)
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Attaingnant, Liber decimus quartus XIX musicas ...

N i
a - ol & 1]
! QL
gl 8 ol
N
o
°o =
= ¢
N
- - - O
-~
™/
R > <= R
1N = lmhv gei-N
&) xER DO
o e o )
g
0 V4
2 5| = 2
& m S 7
=
& & g
: 0§ 5 F
)
s}
hd

me,

quas

lin

re

de

Ne

. \1,11 1‘
a NN '
Q N R Q-
w. 1
s |
_ ™ R (M _
ol
gl & I N g
il 1| e HH
\ _ il i
© o
Q= 0 QL il
m 1
' QL al
0 3
~ ~
Ml = Ml = R (YN
LT et (HH
e
o
B N A M
TTO Nl
N ol
o) PO I
Z, o = . |
&
o s N
7
™ e Rl E |-
™ S
~
1
9 e |
L LT S HH
TN = |
§ Y ~
N “
° .
A m al
3
- N
&
- | . T I
T 0
-
. o
N =TT
. —_ L
mi. <N m mi.
N Ax
N o o> AN
I 4

de - re-linquas me,

mi - ne,

Do

mi - ne, ne

Do

I 1 T T &
Nl TR A
Pu) ~
ol & S ol il m
- o
U S N A
w
~ [} a Av <
™ = 1 W..
ol & T !
' D ol & 4q|||| £
i @
QL = \IN '
<)
1 = R alll &
o (VI _
TR AL
ol & 1o m, . B 3
=N R |9 oe
N = ||
M| & D \EE 1
- - 1 - - | - -
1 v "|| L
TTT® T
e . a
N =
QL 0 o
| M| ol 8
' 1 1
"l |
T _ gl 3
. Qo
i ol R T 2
I
o V)
A [N S
q -~
T | o} &
- o S 1ol E
4 il
8 COTTR
— - —_ L
EE.N mi.N mi.
DR D DN~ .up/
-\ Ve

© 2020 * Andrew Fysh, Canberra AU ¢ CC BY-SA 4.0 (https://creativecommons.org/licenses/by-sa/4.0/)

RESOLUT Editions  RSU-061A



Manchicourt

Ne derelinquas me, Domine

Vv

[ £a0 Y

vi

ae,

do - mi-na - tor vi-tae me

- mi - ne,

Do

quas me,

lin

ae,

tae

vi

==
2

[

|

[
&
do-mi-na - tor

7

(7]

(7]

do - mi-na - tor

mi-ne,

[ © ]

ne,

mi

ae,

me

tae

77

o

<

* ¥

vi - tae

me

tae___

(7]

—
-

(7]

ANV 4

do

ae,

me

vi - tae

[ © ]

7

2.
I
I

7

7

7

me

tae

Vi

tor

mi - na

do

1D

[ @]

—=
-

tae me

vi

tor

mi - na

do

0¥
TTT®
TR
||||" 1
. QV
NS
TTT M
<
|||U 1
TR
T
H
™
T
T 3
be
<
1
L)
5}
b g
llj |
fla.
VAWWU <

O

-

>
e

=
=

(7]

7

7

Y

2

ae,

\
tae

vi

mi - na - tor

Ifl
|

[ @]

(7]

I(l

O

I’J
|

=
-

1
1D

me ae,

Vi tae

ae,

me

vi - lae

7

(7]

tri-bu - la - ti

(7]

|
(0]

di - e

in

ae,

1D

&

(24

tri-bu -1la - ti

<

tri -

(0]

di - e

in

(7]

(7]

7

[ @]

(7]

(7]

|
tri bu -

e

ae,

ae,

7

[7)

I”

I(l

1D

&):

[ @]

Z

ae,

me

tae

vi



Ne derelinquas me, Domine

Manchicourt

_I-ul \\\v #\\\.’J 1
1
o) ° o)
1
N = oo (|19 , TN
1
' e = [l
1
ol < (e 2 N ol
i i
S
L2 e S TN Q]
1
U E Tl T (R
T~
Al o N S QL
! 1
AL B [ QL \I1R
| | L[
1
o M
ol 8 o} = i
1
T all AN
1
1 nm N N
1
[ 1EE
1
T QL
N 1
1 T o | JEE
1
TR R N
1
o) LN N
.II.6 .w ,
9 = TR # o
1
_ TN leld B
[T
- 1
“ ! T ! \il .k.a 1
- < v - L
mi.N mi.N mi.N EE.N
X P G- AN
o)

tri - bu la-ti-o

di -e

in

[ @]

nis:

(7]

(7]

(7]

(7]

(7]
bu

ri

se

mi

sed

nis:

-la -t -o0

tri

<
nis,

7

7

[ © ]

-

(7]
mi-se -ri - cor

Z
|
|
in

sed

&
[
|
nis:

7

tri

|
Iz
nis,

Y

I(J
|
1

=) (7]
F—
| |
T T

(7]

[ @]

[ @]

di

- Ccor

in mi-se-ri

sed

nis:

1 1
™8 [N 3
1 1
- | | o~ < -
® g M-8 (L
q : (R
71 S el
[ [T
W 3
T alll @
' [ 0| &
1 1
o/ 2 N 3
N @ 1 YRS
n c L hnn
1 1
A B L T <3
1 1
1
N
!
1 NS
ol
| | 1
1
1
. . i
0 3 T 0 & TN| ®
- { || ! - - -
1 ——4 f—t—t—t 1 !
R \
0| E COTTR ol
i)
1 —ull. , _
N2 $3 il
' ol
MLE T & Tl 0 MY
n T Nl
o~
QL & mE |3 N 8
N <« TN « ||[al o
1 1 1
e . .
0 2 o S |[ale N B
1
i N 5 ol 0 M
- < L
mi. N mE.N mi.
NL £ £ N
o) 4

[«5]
9 2r|@ 7 g
o [«5]

Il = 0 m ol € -8
Ll || g Ll LI
TR m --am TN 4 (el

: :
- IS
o s e
N —
P& (9l 8 [
) Q S W
o & o g 19|l & H
0y .m
<) > ()
gl € B e g
QL m ol o

5 — m
_ ol & |l

o I
[\ 0w 1
—_
NS G o

- nV\\ 1
0 < 0 <

8l & ||mw .
™ 3 o I

s |
[NIARES Collel] B

IS y 2 (Nl ®

| | c - - -

R s o =

3 LES _ i

o e

8 s Bl 8

® My =
— —_ L
N mi.N mE.
N2 P e N
o\

sal - vum me_

vum me fac,

sal



t 11 ‘1 ‘ 11
5 N A
g < g
m 1HEN \IHE
o
5 1 1 i
=
T
19 IS Al = |t
QL =
o 3 ' . B
IS TTT® gl B T
o= el el s R
N "o lel
_ iy 8 Wl =
S B g i
2z e (W]
U 1
5 ol s
S g g W
S| N 5 (¢ o M
- | 1] | 1| = L] o LIl
I (1
m NS T N QL
ol
o
s alll m L Qll
~ i
=T«
= A il
v .
2 aill + T o ¢
ol
b ! _
N g —=r||@ 0 o}
_ 5 ﬁ 5
Q| @ D 2 0 a @
L L L =
o o—0l|| o
M| = OV 0 |
1 o5 |10/l B |
ARESY < W| o
I ornm 9 & o}
Imhv Imhv Imhv |mhv
< > P > AN
N

mi-ra-bi -

rem

nar

rem,

nar

ut

fac,

li-a__

\
1
q G «
1 ! ™
Q! Q! =
1
\ \
N (] i
1
\ S Wl =B
1 ]
ol B S |8 |H
O
TS B
o « < |
ull _ il i
QL= S
=}
| ~
- -
|| 2
1
ol g
1
— R
g | 0 < 1
1
N o
] w _ o o)
A B TTTS 1
1
N S TN QL
-
_ Q
T8
-
g ||a g
- B =0
7 1
QL
(
Im.n |m.n
<X 7 o u/
)

tu

li-a

GOl < G « G < C[TN
e ARAEI L
= |q
0 0 G
G TR Q| ol
TTTY
Y T N N
ARNE AL NEERi T
N TR N =
T2 el oL
1 1
o} QL
_ Ol = N, B
[ THEN
[ 18 TN =
| Q=0
gl 2 o3 |[lolB QL
]
NI s TN 8 i QL
T T OHH T
= [[TTRE
! TR S 0 < G
gl 2 e TN QL
1
L ST QL N
! -
A_ 1
o=
TTN m T QL \EN
[ N Ql
1
3 Q
O < .Idv Lol B [
Imhv Imhv Imhv |m.n
E <>xfe - AN
o7o/

tu

tu

li -a

mi-ra - bi

SECUNDA PARS

7

-

7

7

ti

bor

te

pte

Pro

P — =)

(7]

Do

bi,

bor ti

<
re-a con - fi

Pro - pte

pair of these semibreves is ligated (corrected here to match mm 131-2).

rather than the second
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[See over for Editorial Notes ]




8 Ne derelinquas me, Domine Manchicourt

Ne derelinquas me, Démine, Forsake me not, O Lord,

dominator vitae meae, sovereign ruler of my life,

in die tribulatiénis: in the day of trouble:

sed in misericérdia tua but, in your mercy,
salvum me fac, ut endrrem mirabilia tua. save me, so that I may declare your wonders.
Proptérea confitébor tibi, Démine, Because of this I will give you praise, O Lord,

et psallam némini tuo: and sing your name:

quéniam non déseris sperantes in te. for you do not abandon those who trust in you.
Salvum me fac, ... Save me, ...

adapted from (inter alia) Ps. 17:50, 25:7, 30:17, 37:22 (Vulg.); Eccl. 23:1

Pierre de Manchicourt, a contemporary of Nicolas Gombert and Jacobus Clemens non Papa, was active in both Burgundy and Spain during the
reigns of Charles V and Phillip II, culminating in his appointment by the latter as maestro de capilla flamenca in Madrid in 1559. The fact that
Attaingnant, publisher of the French Royal Court, devoted his fourteenth and final volume of motets in 1539 entirely to Manchicourt's work (an
honour he bestowed on no other, and emulated by Flemish publishers Susato and Phalése in 1545 and 1554 respectively) bears testament to the
composer's reputation in his day. Manchicourt's highly polyphonic style of composition lost favour around the time of his death, as the liturgical
reforms of the Council of Trent took hold — marking the transition from the High Renaissance to the less florid Late-Renaissance style of
Victoria and Palestrina.

Editorial Notes:

Manchicourt's setting of this penitential responsory follows an ‘ABCB’ structure common to many of his responsorial motets. It survives only in
Attaignant's 1539 volume of Manchicourt motets.

This edition is set a tone lower than the original notated pitch. Editorial accidentals are indicated above the note. Original note values are
retained: thus, consistent with 16th-century convention, the ¢ mensuration sign and its modern-equivalent (]3 time signature signify a semibreve
tactus. Bar lines are added only to aid reading and direction: ‘strong’ and ‘weak’ beats implied by their position should never take precedence
over phrasing or word stress. Ligatures in the source are acknowledged with overarching square brackets. Word underlay reflects editorial
judgment and is freely adjusted: editorial re-iteration of text not explicit in the source is indicated in italic.

Engraved on 20 Sep 2020 using LilyPond 2.20.0 (http:/lilypond.org/)



