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**This setting may be sung with other plainsong incipit formulations, e.g. the Festal or Ferial tones.
**#* Reasonably swift and even recitation.
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** The expanded clausula vera (i.e. with an auxilliary leading-note) is a cadence that has its roots in the earliest polyphony, although it was not uncommon
in the seventeenth century,. A similar example may be found in bb. 26-27 of the Kyrie from Francesco Anerio’s four-voice arrangement of Palestrina’s
Missa Papae Marcelli published in 1619.



